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INTRODUCTION

Translation is a peculiar business, particularly for monoglot
novelists who find themselves in print in languages they
know they'll never learn to read. Neuromancer, also known
as Neuromancien (French), Neuromante (Italian), etc., is a
case in point.

The Japanese edition of Neuromancer, for instance, is
a startlingly compact volume with its front cover at the
wrong end. | sometimes take it down from the shelf above
my desk, look at it, and wonder what exactly is going on
in there. I'll never know.

The edition in front of you is something else: it's been
translated into a language | can read, one I've known for
a long time.

; Walt Kelly taught me to read. | was having trouble, in
. school, with.reading; my mother, for some reason, decided
that the_thing to do was to read to me from / Go Pogo. It
. worked. Soon | was reading myself to sleep with Albert
and Pogo, unaware that | was simultaneously absorbing
ga-doses of Mr. Kelly's gently savage political satire.
|t probably had something to do with the pictures.
ater on, | read real American comic books. (Pogo was
lected, in those days, in what would now be called “trade
per”, except that the covers were made of a pulpy stuff
t came, if you read yourself to sleep over it often enough,
resemble old flannel.) | read DC, mostly, and | remember
“admiring the artwork in Sgt. Rock, where the dead Jerries
' Sarge tommygunned were delicately suggested by bouncing,
" bullet-holed coalscuttle helmets. | remember The Flash being
'~ reborn, drawn by someone named Carmine Infantino, and
& how great it was, when the Flash would kick into overdrive
* and speed through a city so slick that it must've made LA.
architects gnaw their knuckles with jealousy. EC Comics
~ were something I'd only read about, long since run out of
town on a rail. All that survived of the EC line was (the
post-Kurtzman) Mad, though my older cousins, the Bogle
brothers, had a stack of the real, the original Mad, and who
knows what effect that stuff may ultimately have had on

- me?
‘j | had a copy of the Classics lllustrated War of the

Worlds that | kept for years, regarding it as superior to the
original, even though their version of The Time Machine
couldn’t touch Welles, or even George Pal, because the guy
~ just couldn't draw morlocks.

When | was thirteen years old, | wanted to be a comics
artist. | also wanted to be a science fiction writer and win
the Hugo, but drawing comics seemed the shorter route. |
was wrong, and for several reasons, not the least of which
was that | couldn't draw very well, at least not the way
Carmine Infantino and those other guys could. | wanted my
work to look like theirs, but somehow it never did, no matter
how long | fumbled around with my drippy Speedball pens.
. Looking back on it, | think that one of my problems may

have been that | didn‘t know that comics were drawn farger
than they were when | bought them. As a result, | tried to
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produce finished work on what was really an impossibly

small scale. How the hell did they manage to get all that e
detail in there? ;

By age fifteen I'd forgotten my frustrated, ink-fingered
ambition, and more or less ignored comics until the first
wave of American undergrounders hit the beach. This meant
that | missed the whole Marvel phenomenon, and in fact
never developed a taste for that stuff at all. In spite of the
kinetics and relative kinkiness, Marvel's pages looked muddy
to me, somehow, and anyway, there were peaple around
like Crumb, and Rick Griffin, and the sublimely scummy S.
Clay Wilson, and if | bought comics at all, | bought those.

By the time | was finally getting around to thinking
about having a shot at writing science fiction, I'd even lost
track of the undergrounders. This was later, my- late twenties,
garly thirties. | think | was vaguely aware of Metal Hurlant
and those French guys, and then Heavy Metal began. When
Heavy Metal tumed up in the comer store, I'd glance through
it, but | seldom bought it. | did think about Heavy Metal,

though, because frequently the artwork | saw there, par-

ticularly the stuff by those French guys, looked far more
like the contents of my own head, when | tried to write,
than anything | was seeing on the covers of SF paperbacks
or magazines.

So it's entirely fair to say, and I've said it before, that
the way Neuromancer-the-novel “looks” was influenced in
large part by some of the artwork | saw in Heavy Metal. |
assume that this must also be true of John Carpenter’s
Escape From New York, Ridley Scott's Bladerunner, and
all other original artifacts of the style sometimes dubbed
cyberpunk. Those French guys, they got their end in early.

But back to what | was saying about translations of
Neuromancer. You're about to read one. It's the first ane
I've ever been able to read myself, so | take great pleasure
in being able to tell you that its translators, Tom De Haven
and Bruce Jensen, have done a very sharp job indeed. Not
only does their version look very much like what | saw in
my head, in 1983, it also moves that way. It's probably
impossible ta convey exactly what | mean by this, but their
graphic novel walks right. From my point of view, that's an
amazing and really very gratifying thing. If any of my work
ever finds its way to the screen, I'll be very lucky indeed
if it's this close to the author's original intent.

Enjoy it.

Meanwhile, excuse me, | have to go back and show -
a copy of this to the thirteen-year-old who keeps spillingf{

the ink and getting the ankles wrong ...

William Gibson
Vancouver

y
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NIGHT /"/TV dﬁ// Pl ;

A BORPERL 5 BT NOBOZY AN HUSTLE WHO'Z EVEN WANT 7O Z 7HE

OF L. 0055 pg;u 5 FOREVER. Bopry /2 MEAT. A PRISON OF

BLACK MARKETS, FLESH AN ARCALPE OF

ANE BETEZAVAL. X RUINEDZ NEEVES,

AN ARE T2y
FIELL OF 247A,
WHERE, /IF YOU
BTOP HUSTLING,
200 SN WITHOUT

2E.

HEY” CASE, 600

BUPPY. I SEEN
YOUI{?\] GIRL LAST

Mo NO B/ZL. NO CONSOLE, NO
Ky . CYBERSFPACE. JU/57 BIZ.
AR BB : ANE RANCOM MEMORIES
THAT COME W THE
NIGHT:




THE CHATSUBO—A4 BAR FOR PROFESS/IONAL EXPATRIATES. YOI CAN PEINK
| HERE FOR A WEEK ANE NEVEE HEAR TWo WORPS /N TAPANESE.

Ab, FRIEND

POING JUST FINE, WABE WAS IN BEFORE, SAYS, "WHERE'S THE COWBOY =7
EATZ. SUPER WITH TWO JOYBOYS. I 2AY, "CASE Z AIN'T SEEN HIM
__ FINE. LOCKING FOR You. YOU CHECK THE CLINIC TANKS 7
MAYBE SOMEBOPY cUT HIM UP

__FOR SPARE PARTS. ”

ECIT e S
LL, SOMEBODY'S SOTTA WE ATALK. T'VE Hey, YOU ALL RIGHT
3 <u BE&%JOTT;YING TWO Yol i

W
BE. RE THE HELL AIN'T SLEEPING OKAY 7
YOu. PAYS TO FIND YOU LOOK TIRER.

You. NOT ME,
SWEETHEART.
NEVER TIREP.

NOTIF T
TAKE ENOUEH

PILLS.

CIVING HER A HUSTLER S BoAasT,

ANEC MEANWHILE CHECKING HER

VR E e e e
o7 oo in oA LEE. [ 2 BN OF HER LALIGHTER:

CONCITENCE KILLS. AN WONPERING NOW,
HEY, WHATS SHE WANT 7
WHAT 'S 7THE CPEAL T




IT’S WAGE. HE WANTS
SEE YOU WITH A
OL.E IN YOUR FACE.
ONA TOLP ME. HER
EW SGQUEEZE 1S
ONE OF WAGES
BOYS.

FIRICAY NIGHT ON NINSEL. YAKITORY
STANDGS, SURSGILAL BOL/ T/GUES,
MASSAGE PARLORS. STREETS
SWARMING WITH SAILORS ANE
NERVOULS TOURISTS,,, ANC
BOPY SNATCHERS, PLENTY OF
RICH CLEZ MEN LOOKING TO

BlY A FIRESH, YOLING HEART.

15 LrNVA RléHT"
 ABOUT

WAGE #
r TRUST A JUNK!E,
] BUT,..

VI OWI W SENSING THAT THE
/S TLE MIGHT BE
OVER AT L AST CASE
/S FILLEL WITH A
PESPERATE,
CLENCHED ELIPHORIA

I PON'T OWE HIM ENOUGH.
MONEY ANYHOW.

TOoC MANV PEOPLE OWE HIM

HE POES ME, HE'S OUT THE NOW. M E YOU GET TO BE
THE EXAMPLE :TUQT WATCH
YOUR BACK,MAN.

WOULP HE DO ME 7 JUST ‘CAUSE
T MOVED SOME BIOLOGICALS AT A
p WigER MARGIN THAN USUAL:
) THAT " -‘Z THAT'S ALL.

UNPER: TAMG’fv HE WDULE?N'T”.

8O DIFFERENT FKOM THE BOL/ILESS

HIGH OF CYBERSFACE

HE REMEMBERS THE GLOW OF A
MON/ITOR, THE WARNING
BEEPS, THE PRESSUIKE OF
DECUMATROPES.



THEN THE JOLT— WHEN HiS PrseEM- | THE MEAT STAYED HOME, [ e BUT HIS BEING MOVED LIKE A

BODIED CONSC/IOUSNESS WOULP Bl STRAFPFPEDP TO A CcL/STOM | GHOST THROUGH THE BRIGHT,
PLUNGE FROM HIS FLESH AND DPECK .. l LINFOLPING [ ATTICES OF
INTO THE CONSENSUAL HALLU - LOGIC.

CINATION OF THE MATLIX. ——

FINGERS TRIGGERED SECONEC. .. WHILE HIS ESSENZE SKIRTED HIS EMPLOYERS HAD PROWIPER
THIRED, FOURTH PROGRAMS..,, COPE TRAFPS, GLIPEDP THROUGH THE EXOTIC SOFTWARE TO
- LW CATTERCNS, SLITHEREDP ACROSS CRACK INCUSTRIAL BANKS ANC
RICH FIELPS OF PATA. CORPORATE LIBRARIES.., y

| :

N T

LB surimwas AR VUV - who PENE- o ANG SNATEHED
CASE.. YRR TRATED THE INFORMAT ION.

SYSTEMS.,.,
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HE'C BEEN ONE OF THE BEST Sl ... T/LL HE MAPE THE CLASSIC CLASS/C MISTAKE.

COWBOYVS N THE SPRAWL, | MISTAKE -- 7C & ; L2(CTA
s A S£0 Sl E-- HE STOLE SOMETHING. PRECICTABLE

RESULT.
THE WEALTHIEST THIEVES... A E

HE EXPELTED TO PIE. BUT THEY YOU'LL NEED (T. EVE THE MYCOTOX/
ONLY STRAPPED HM TO A BEL. B Mol AR w2l 'IR?YE A Vil

- WwAas RuSSIAN.
THEN SMILEC 2 \ NEVER 60IN& TO WORK -~

ME. CASE Z AGAIN.
WE'VE DPECIPED ~

THE HYPODERMIC
WAas FeiiTrvE.

(T FLAMED . ANC BURNELR . MICRON BY HE THE PAMAGE WAS MINUTE,
THROUGH H/S oUT HIS MICRON. HALLUCINATEDR SUBTLE, UTTERLY

NERVOUS TALENT... FOR THIRTY EFFECTIVE.
SYSTEM... _ 2ot HOURS.

AND FOR cASE,
1T WASTHE FALL .




IN THE BARS FREGUENTED BY
CONSOLE HOTSHOTS, CASE
BECAME AN INTRULPER. A
PARLAH...

ABSOLUTELY.

(F THERKE WAS ONE PLACE
WHERE CASE'S VANPALIZED
TALENT COULL BE RESENER-

ATEC 17 wAS Ja.4N.

e CONTEMPTIBLE
MEAT.

HE UNCERSTOOL
THEIR REPULSION.
AN SHAREL /7.

SPENT LAST YEAR IN BEITING,
GETTlNé REBUILT. CLOMPLETE
NERVE JOB, TOO. WHAT
HEARD,

7" THE CHINESE, MAN.
THEY BLOODY (NVENTEC
NERVE-SPLICING.”

AW BULLSHIT/ JAPSVE
FORGOT MORE NEURO-
SURGERY THAN THE

\ CHINESE EVER KNEW.

THE TOKYO

NEXUS. CHIBA.



LAST HOPE...

A O
TWO MONTHS . THE SURGEONS | ;
OF CONSLILTA- TOOK H/IS y .. ANC ‘ . .
TIONS, EXAM - EXPRESSED
INATIONS... ¢ 8 .. LAST
) SR ] =

STRANPED UNPER A POISONED B . NIGHT CITY WAS LIKE A . WITH DEATH THE ACCEPTED
S/LVER SKY, CASE QUICKLY PECANGED EXPERIMENT Sl PUNISHMENT FOR

BECAME PART OF CHIBA S N SOCIAL CARWINISM... 4 CARELESSNESS.

CRIMINAL ECOLOGY:+ . y - = g i

N TIME, HE CARVED OUT A REFPU- | SUPPLIERS LIKE *AND THERE AIN'T
TATION — ARTISTE OF THE FAST, | WAGE. = NOBOPY CAN SAVE
LOOSE PEAL. A MIPPLEMAN, A R +— JUST 50 YOU'LL KNOW, REEVIE e
NECESSARY EVIL. [ISEFUL TD LASE, WE'RE PARTNERS,

SUPPLIERS PEALING /N B\ BUT YOU SCREW WITH ME— | e
PROSCRIBED GENETIC W JUST ONCE — AND YOU'RE

MATERIALS : ' COLD MEAT.




“NOT EVEN
JULIE.”

MAYBE NOT. BUT
WORTH A TRY:

WHAT BRINGS )
YOU AROUNE,
Bovoz A

THE MAN 15 SLIFERNATLRALLY
STTLL. WHY NOT-- HE HAS ALL
THE TIME IN THE WORLE SO
LONG AS THE SURGEONE
CAN EESET HIS CNVA.

WE HAVEN'T BEEN IN TOUCH,
OF LATE. IF I P/Z KNOW, OF
LOURSE, T MIGHT NOT BE IN

A POSITION TO TELL YOU.

THE WHITE SHIPPING MOLPULES GIVE OFF
A 7ANE OF PRESERVED SINSER. BL/T
NOBOLY S7TAYS ALIVE /35 YEARS

BY JUST SELLING SFICE.

YOU SEEM TO
BE CLEAN, OLD
SON. PO COME

!F IT PROVES TO BE AN
I KNOW NFOUNPED RUMOR
: THOuéH YOU COME BACK
INAWEEK AND T'LL LET
YOU IN ON A LITTLE SOME-
THING OUT OF
SINGAPORE,

~NOW. WAS

( THAT ALL YOu
CAM 7

E TODSAY Z



“YEAH, JULIE, THATS ALL.
BE SEEING YoU.

| “MAYBE.”

TIME TO &ET I WANNA

SERIOUS.

 AND STIEANGELY ELATED
BECAUSE IN A WEIRE WAY
THIS SEEMS ALMOST LIKE
A RUN (M THE MATRIX.

*
\
.'[

P ARAS

4
W

WAIT. coule BE

TWO MINUTES LATER, IT HITS —
JUST FAANOIA.

A SUPPEN AWARENESS THAT
SOMEBOPY'S ON HiIS ASS,..
] g L BUT THAT REFLECTION
) ! NA PISPLAY WINCOW—
WHAT 2 7247 =

RAZORG/RL.
EXPENS/IVE
PROFESS(ONAL.

HE S NOT SURE HE EVEN KNOWS
HOW TO LISE THE SUCKER, BUT
1T MAKES HIM FEEL BETTER...

(o
-

4

INSIPE — SEGMENTS OF T/IGHTLY
WOLIND COILSPRING. SLICE
ANG C/CE.

THOSE MIREOR GLASSES ¢

NIGHT C(TY 1S SULCEMY A
A FLASH OF £ATA.

FIELD OF INFORMATION +-




GONNA Do ME, GIRLY Z
CARVE SOME MEAT 2
S50 TRY. I'LL BE
WAITING...

> 4

\

(3733717 T




7S 7HAT

COULL DIE A PERSON
HEZE. COLLE CIE KING OF
HERE . PLACE.

y
/N PANIC, HIS BRAVALPC P S066Y CHIFP-
COLLAPSES, AND HES BOARE ALLEY e TWISTEL ANKLE,
THROUGH THE &LASS JUNK. SCFT7T e BRUISED KIS,
LANCING. BUT ALIVE.

BEFORE HES CONSCIOoUS
OF WHAT HES POVE. ABSURT LUCK.,

\

WAGE. GOTTA
TALK TO WAGE.
SERILE




?’HE EL EVATOR

PEEFUME ANDP
CIGARETTES.

THE ALLEY SMELLS
OF WET BARBAGE,
SOPPEN PAPER

THE ENTIRE HOTEL SHIVERS N A
™ STRONG WING. BUT THE COFFINS
2 ARE CHEAR ANP FAIRLY SECLIRE..

\ ‘ L B o . NOT_WHEN HI& JOYBOYS' 7
A% » ey 2 WASTE ME JUST FOR THE
; g &lGelE.

IT POESN'T
. MAKE SENSE. IT'S

NOT WAGE'S STYLE,
TO HIRE SOME
o RAZOI?GHZL-




THE MAN THINKS HE'S ; BIZ HAS BEEN
ENTITLED TO SOME MONEY, )« - A LITTLE SLOW
FINE. NO ARSUMENT. HE ATELY.

_ CAN HAVE SOME.

UT ALL T 60T
ARE THESE PITUITARIES.
AND THREE MEGABYTES
OF HOT BAM IN THE
COMPUTER.

SNAKE MAN. T
GOT THE MUSIC
You WANTED.

WE HAVE A CASH-FLOW
) PROBLEM AT THE MOMENT.
CAN YOU FRONT Z

PARTY HAS
DISCONNECTEDH

——

et g e o o

I REALLY b - ;"-.:—m\’-l o e

/ﬂ%i%ﬁ:awr ‘ e : i ' -
/ i T ] X
YOU—7 - - ~ 4 =

4

IFFY...IT ALL
LOOKS IFFY
TONIGHT.




DIDN'T FIGURE TO SEE YOU
AGAIN THIS EVENING. BUSY
MAN LIKE YOURSELFE, T
FIGURE —

WHY DON'T You AIN'T ME THAT% WAGE. T
GETOFF MY /4 on T ATe GOTTA TALK
BACK Z ' FRIEND _ TO WAGE,

I—

YESZ WELL, T
THINK YOU'RE
ABOUT TO. 4




I DON'T AND THERE'LL BE
WANT ANY | NO TROUBLE. 4
TROUBLE. NONE.

NOBODY TAKES NOBOPY OFF AT |
THE CHATEUBO. LINDERSTOOD,
GENTLEMEN 7

WHO'S TALKING
AEOUT TAKING v.eNYBOC?Y

TECHNICALLY
NON-LETHAL. BUT
AT THIS CLOSE
EAN @E WELLM4

TALKZ T HEAR YOoU WIG O SOME- SOMEBODY
YOou WANNA THING Z I GOT NO TRYING TO
DO ME. SET YOoU Ue
COWBOY 2
WHo ToLe You
THAT Z




/ LOOKS LIKE SOMEBO
ALREADPY PIP. BUT LETS FDI?GET
IT, ALL RIGHT 2 1 60T SOME-

: THING FOR YOU.

BrTGH ! FEP ME THE RIGHT LIE
AND T PIP EXACTLY W

SHE WANTED— LED HEIZ
RIGHT TO MY £TASH,

PITUITARIES. GET You
FIVE HUNPRED IF yOu
MOVE IT QUICK.

ey, CASE— ol : I ALREADY
ABOUT THAT SOMeBOTY 3 : SAIP FORGET
GOING AZDUNI? TELLING ot Il -
‘STOR!E ANNA, &IVE i
AME 7 T'LL SEE

IT PON‘T HAPPEN
AGAIN.

“FLY AWAY, LINDA.
FLY AWAY, 7

BUT WHAT'Z sHE
GETZ SOME RAM.




LET ME GUESS.
PRETTY LADY CAME
TO VISIT, RIGHT Z AND
GAVE You A NICE
TIP WHEN YOU LET
HER UP THE LADPER.

EXCUSE MEZ |

B COOR BEHIND |8
- You. REAL

CLOSE THE

TTY LAPY CAME
TO VISIT,.

w AND MESSED UP
THE LOCK WHEN SHE
FIDDLED WITH
IT. AMATEUR




YOUR GIRLFRIEND 7
SHE'S GONE. REAL
NERVOUS KID.

7 WHAT ABOUT
YOU, CASE Z YOU
NERVOUS,
S NTOO E

Ty

SHOULDN'T T BE, THE NAME (8 MOLLY.
LADYZ You TRIED TO 4 AND T WASN'T HIRED
KILL ME IN THE To KILL You. JusT

ARCADE. _ ¢ COLLECT YOU. _«

MAN <0 BE
a1 wome cox wsnre sou Yl |28 Zaze

: b ND ON'T
STILL SOMEWHAT INTACT. Gl




I'M IMPRESSEL.
THE CHIBA HILTON, \ WHO's YOUR MR.
| TWENT Y- FIFTH - WHO 2
FLOOR.

SEE 3 " BUT, PLEASE...
HE CALLS HIMSELF PON'T BECOME

pames ol Sy Giridie
RIGHT Z YOU'LL MEET

HIM 00N 1

ENOUGH.

AND THIS /S YOUR
LULKY PAY, MR.
CASE.

BUT BEFORE T
TELL YOU WHY, LET
ME ASK YOU ONE
QUESTION. EVER




: o2 i .
SOME KIND OF DPURING "AMERICAN SPECIAL FORLES "

RUN, WASN'T ITZ THE WAR... 3 TRIED TO BURN OUT THE & | "BASIC ASSAULT
BACK PURING YES. RUSSIAN COMPUTER . MOPULE WAS A
THE WAR 7 ~—— 4 NEXUS AT KIERNSK. <L 4 NIGHTWING

il ] MICROLIGHT, “

. A MATRIX DECK, A JOCKEY, AND A
\/IEU5 PROGRAM 0ALLEP MOLE

PROTOTYPES OF THE "ONLY (T COULDN'T CUT THE ICE —THE INTRUSION
ICEBREAKERS You \ COUNTERMEASURES ELECTRONICS — THAT TH
CONBOYS USE NOW RUSSIANS THREW UP.

TO CRACK
INPUSTRIAL
BANKS.




MY KINDZ IF You RE WATCH THE 5Eu= Pl
LOOKING TO HIRE A CASE. OUR UTER
COWBOY, YOU'RE SAYS YoU' vz&
TALKING TO THE S SUICIPAL.
WREONG GUY. T

BOTTOM LINE, CASE. IN RETURN 7 AND IT'M SUPPOSED
| FOR YOUR SERVICES, WE'RE PREPARED TO BEL/EVE THIS
N -ro CORRECT YOUR NEURAL PAMAGE - LINDERELLA CRAP 2
COMPLETELY. _ s&mggs 2 ;VHAT
: KIND OF —

YOU'RE EXPECTED
AT THE CLINIC
TOMORROW. SURGERY
ON SUNPAY,




7 WEDPNESDAY., IT'S
\ WEDNESPAY,

7~ You HAD THE OPERATION ' pAMN, MY BACK
THREE DAYS AGO. AND YOU'RE | HuRTS. TS =TS
 FIXED NOW, BABY. NOW JUST WEDNESDAY 7

LIE STILL.

SATURPAY, CASE. TOPAY
14 SATURDAY. YOU'VE BEEN
SLEEPING "ROUND THE
CLOCK.




T GOT THE PAIN, AND T 80T
THE STITCHES, STiLL
PON'T BELIEV]
PUNCH A DECK.

MONECAY.

THEN T GOTTA MOVE. GOTTA
SEE THIS 6UY. THERE'S BIZ
TO CANCEL OUT OF.

it hig % AND THIS 6UY WON'T TALK
TO ME (F YOU'RE THERE, JUST
< GIVE ME FIVE MINUTES
D WITH HIM,

S0 YOU LAN HAVE HIM
CHECK US OUT 7 ALL RIGHT,
CASE —FIVE MINUTES,




... SORRY, OLGSON.

NOTHING ABouT ANY

ARMITABE. WAS THAT
ALL YOU WANTED #

"SPRAWLSIPE BFZA%

KNEW ABOUT T
RUSSIANS’ DEFENses
BUT THEY FLEW THE
SPECIAL FORCES IN,
REGARDLESS. JUST
TO SEE.

I SPENT THE WAR
IN LISBON MYSELFE
» LOVELY PLACE.

NO, JULIE, WHAT CAN You A EAIR BIT OF PATRIOTIC , YOUNG

TELL ME ABOUT A MIL- FLESH WAS WASTED IN ORPER

TARY OPERATION cAr.u;o To TEST SOME NEW TECH
SCREAMING FIST 2 % NOLO&Y VERY NASTY.

"BAD LUCK FOR

SCREAMING FIST.

TURKEY SHOOT
FOR IVAN.”

“ANY OF THOSE GUYS | "HANDFUL MAPE IT BACK

HELICOPTER. AND WERE
&HOT POWN BY FINNISH
AR _'?AEFSN.‘;»EG. SAD
MISTAK

V7 \‘

"ONE SUQ‘VI\/OR

EVER GET OUTZ ~ TO FINLAND IN A STOLEN

HARDLY. WONPERFLIL WHAT A WAR
LAN PO FOR ONE'S MARKETS,
THOUGH.




FIVE MINUTES..,

AND NINE
\ cECON
A CAsE.

/

AND WHAT ABOUT
ARMITAGE--WHO'S
HE WORKING

FOR 7

IN THE
MEANTIME...
TW
TICKETS.

PASS, SISTER. THEY
A\ KILL EACH OTHER

HOW LONG YOU

| BEEN WORKING FOR

ARMITAGE 7

ELLE

IN THERE.

YOU'RE
STREET
SAMURAI.

BUT HE'S 6OT BIG MONEY, AND HE
KEEPS GETTING MORE. THE MAN 15
DEFINITELY ON TO SOMETHING. OR
MAYBE SOMETHING'S ON TO HIM.

BE PATIENT, CASE. WE'LL BOTH

FINDZ OUT WHATS GOING ON.
IN TIME.

WE'RE
MOVING oUT
OF HEEE SOON.
AP

(b=
BACK TO THE
SPRAWL.




UNPER THE POME , THE AIR 1S CAMP AND CLOSE " I 6OTTA GET UP AND
WITH THE SMELL OF SWEAT AND CONCRETE WALK AROUNP MV BACK —
ANC BLoopr MOLLY LOVES /7. : YOu KNOwW 7

PLACE SIVES 9 CASE, I BEEN HOPING 7 SUGAR, SUGAR.., [ CASE.,
ME THE— | 10 FIND YoU- T KNOWT | | ( 7HE%E You ASE, ) PLEAsE-’
JESUS ~ 3 RIPPEP YOU OFF, BUT SUGAR. | B
T WAS DESPERATE. )
AND T NEED YOUR HELP
YOou GOTTA— .

SUGAR,
SUBAR,
\ SUGAR..,




HEY, MAN—s5AY
PARVON ME.

THERE. SHE PROBABLY

TRIED T0 FENCE YOUR RAM
AND THE BUYER DECIPED TO
KILL HER AND TAKE IT

YOUR TIGHT
SMUBSLER FRIEND.
WE 80T A PARTIAL

PROFILE ON PEANE
WHEN WE oI You.

N SIRLFRIEND




THE BOSTON-ATLANTA
METROPOLITAN AXI5 —
BAMA. THE SPRAWL.

“Goop To B
HOME, GASE” e

“THIS 1S JUST A PLACE,
ARMITAGE . JUST
ANOTHER PLACE.”

SLAR YOU THINK £0. AN SPEAKING OF THOSE, AND ONE OTHER THING. YOU
BECAUSE THERE'LL BE NO CASE ,..YOUR PANCREAS & NOW HAVE 15 MYCG'TOXIN SALS
TIME TO GET REACQUAINTED BIOCHEMICALLY INCAPABLE OF BONPEDP TO VARIOUS

WITH OLD FRIENTS.,.. GETTING OFF ON AMPHETAMINE AIZTERIEG ANP THEY'RE

OR OLP HABITS. OR COCAINE. SO PON'T PISOLVING, VERY
EVEN TRY. SLOWLY

! N
| OPEN%?G THE SACS.
i OTH ,\EABE THEY




A FACTORY BUILOING TH%HT!HE NG Tl"rugxm
STUFF 7

OLP ATLANTA CORE.

WHI
STAY. FOR
TIME BEING.

7 MAvEE Nor. BuT
émlaz WAY, ﬁé‘s
60T You. S0 JUST

FORGET IT. 4

7 ono- SENDAL CYBERGPACE FOR SOME V NO PROBLEM, YOU'RE
DECK, PUTER. 3 M ¥ | CONNA BE WORKING
SOME VERYQREERIOUQ PAU el WITH HI& CONSTRUCLT.

KNOW HIM 7
HE TAUSHT ME
E RO .
HE'S PEAD.

SOMEBODY'S SNIREE LATER, CASE. FOR NOW- )
60T A RECORDING ) fv N YouR
OF MECOY PAULEYZ =
' o




IN THE DARK BEHIND CASES £V£5 A GRAY THE Pisk ROTATES .., BECOMES A SFHERE
Plek BOILS UP FIROM NOWHERE OF PALER &RAY, THEM, .
j’ 77 j
%

’
L
’
'
I
/
¥
v

CLUSTERS ANDP CONSTELLATIONS OF PATA FROM EVERY
COMPUTER (N THE HUMAN SYSTEM. INSURANCE CARTELS..
PRUG CONSORTILUIMS,.. THE GOVERNMENT OF BLRAZIL ...
THE PYRAMIPS OF I.B.M. (N THE PISTANCE, THE
SPIRALING ARMS OF INTELLIGENCE NETWORKS..

THE MATRIX, UNFOLPING, ..

Y YOU'VE BEEN
o GONE 5 HOLHZ&;
\ COWBOY. NEE !
; TO REST ?

GOOoD.
‘CAUSE
COMPANY 'S

COMING.




T WIRE THIS INTO YOUR SENPAI,
YOU CAN ACCESS LIVE SIMSTIM

WITHOUT HAVING TO JACK OUT OF /

THE MATRIX. LET YOUR
FINGERS DO THE /
o WALKING.

&OT ME. MOLLY SAYS FIX
THE DECK &0 YOU CAN HITCH
A RIPE IN SOMEBODY'S E&O,

I DO [T. NO QUESTIONS

ASKED. I'M JUST THE
MAYTAG REPAIR
MAN.

THIS THE DECK Z

WON'T BE TOO
HARD TO CUSTOMIZE
WITH A FLIP-FLOF

SWITCH. ;

SIMSTIMZ THAT'S A |

MEAT TOY. WHAT THE /

HELL PO T NEED 4
WITH THATZ 4

MINE. T'M ALREADY WEARING A
BROADCAST RIG. 50 PLUG IN,
CASE, WE'RE GOING OUT. A4




THE SUDDEN, SICKENING TOLT — MOLLY' 8. FOR SEVERAL SECONPS CASE f
INTO OTHER FLESH— FIGHTS TO CONTROL HER BOPrY.. THEN
WILLS HIMSELF INTO PASS/VITY...

T WEAR MY N
TEANS TIGHT,
N DON'T T, CASE Z,

FORTUNATELY, THE
LINK /S5 ONE-WAY.
OTHERWISE, THIS
CoULP BE ...
EMBARRASSING.

BIT CHANGED SINCE
YOU LAST SEEN [T,
YEAH 7 WE'RE




A SOFTWARE RENTAL BOOTH WITH 2

A TEENAGED CLIENTELE, THER
SKULLS BRISTLING WITH
CARBON SOCKETS.

MOLLY'S 60T A RIDER. )i
THIS SAYS. ANV LAREY
DON'T LIKE TH :

“IT'S JUuST MY
PARTNER.”

'T'M LOOKING FOrR Sl L ARRY — he@evau W
LARRY—LARRY MANZ T HA
AROUND 2 WORK. FOR THE

PANTHER

MOPERNS.

‘fi
T
g

r

COMPUTER...I NEEP

A 5-MINUTE
PRECIS: FANTHER
MOPERNS.




PANTHERMOPERNS ... L/5ER AL5O
KEY: MEDIA... TERRORIGAT...
FASHION... TECHNOFET(5H,..

PANTHERMOPERNS : THOUGH OFTEN
ASSOCIATED WITH GAAL - ORIENTED
TERRORIS {KE’:{ ALE0 816G VIOLENCE ),
THIG GUEACULTURE 15 [MORE PROPERLY
LINKEP TO MECIR MANIPULATION ANG
COMMERCIAL NIHILIAMT. (KEY ALEO:
CONTEMPORARY HLIMOR ... UREAN
MERCENARIES)  MORE

I SEE YOU'VE BEEN
PLAYING. READPY
TO WORK 7

PANTHERMOPERNS : A YaUTH CULT
CHARACTERIZED B4 H PENCHANT FOR
MICROSOFT [MPLANTATIONG ANG GARMENTS
OF MIMETIC POLYCAREON, WHICH CAN
RENPER THE 8004 RLMOGT

INVISIGLE. MMORE

PANTHERMOPERNG : IT /5 PIFFICULT TO
ERTIMATE THEIR INFLUENLCE UPON THE
FLUIP CULTURE OF THE NORTHAMERICAN
SPRAWL, BUT THEY ARE LONSIPERED
IMPARTANT FOR THEIR AWRRENESS

OF THE EXTENT THAT MEPIA CIVORCES
TERRORIST ALTE FROM THE

ORIGINAL S50CI0POLITICAL

ANYTIME. BE NICE, FIRST, YOU'RE
THOUGH, IF T KNEW

WHAT T’M A

SuUPPosSED A4

GOING TO RAISE )
THE DEAD. _

HIS CONSTRUCT,.,

WHICH WE INTEND TO
LIBERATE FROM THE
SENSE/NET BROAD-
CASTING CORPORA -

TION. I’LL GIVE YOU SEVEN

PAYS TO CRACK. )

THEIR [CE.




£

_ o PECIAL DELIVERY, PAY AFTER 2AY, CASE
"SEVEN DAYE F “ : S EE oM e T narix,
FINN'S HAF![?WAFZE FOBING FOR A4 WAy
STORE. [N

MOLLY SPENDS THE WEEK [T | ¥ v ' a% | BUT TM CUTTING IT.
STULYING SENSE /NET SECURITY GATES ; 22l DoING (T. Ti-ne
HEAPRUART ERS, MEMOR- | ~ BLIRN ... METAMOR - Ll WHAT T AM..
IZING EVERY PHYSICAL \~ PHOSE.. VANISH,,, " ONE SECONP )

ENTRANCE ANC EXT... o AMBUSH.” ! AWAY FROM A

FRIGGIN
CEREBRAL
HEMORRHASE ...

y

é
;
g
.

A
WORLD- CLASS
ISP  COWBOY.

-~

&00P WORK. BUT DON'T LET
IT 60 TO YOUR HEAD. LOMPARED
TO WHAT YOU'LL BEUFP AQAINGT
LATER, THIS'LL BE
ARCAPE &AME.




THIS 15 ¢ ER-- ‘ LINK MAN, THIS Ob, YEAH.
e s 4l A4 | Sleery
: - gl | 7z A 2dAuTy

—

"I'VE TRIGGERED THE INTRUSION
PROGRAM HEADPING INTO
SENSE/NET ICE. ” ‘/

BROOD ? +THIS 15, UH, HEH SENSE/NET
ITZ.. THE NEW e VENTILATION
f CHRISTIAN SYSTEM.
POLICE COMMANDOS,
EMERGENCY Z | 5
YEAH, WELL...

EVER HEAR
OF AN
HALLUCINOGEN

CALLEDP--



- CAT MOTHER 7

IMINTHE LoBBY: LARPY 7 ARE YOU SUPPENLY — o,v EVEI?Y
FIBURE TWD MINUTES i Aﬂ EMPLDYEE" VIPEC SCREE
TILL THE CHOPPERS 4 SENSE /NET ,c/549—
Azz/vs @UAJ??'EE;
. couﬂssy
OF THE
PANTHER
MOPERNS.

v
\
\
\

THE IMAGE FRELLIENSY 'M 0N MV WAV
FPROCPLICES SEIZURES
ANE MASS ZAN/C.

L! BE’ARV

“BUT WHERE THE HELL 15
CAT MOTHER Z




LOBBY'S GETTING THINK ONE OF THE : TWO MIN

FRgM TARG T,

CATMOTHERZ ¢ ) LITTLE PROBLE LNKMAN" M
UTTER—

Juley. cAaAr NATIVES BROKE
MOTHER MY LEG.

CAN You HoLD = ; ,
EAT MOTHER NEEPS "TELL HER I'M AT
TO KNOW—CAN TARGET — AND
YOU HOLD 7 HOLGING *




N
v
Y z‘:]

"BAMA RAPIDS ARE COOPERATING WITH UNU?_uAL

EFFICIENCY — SHOOTING EVERYBODY IN SIGH

BUT I FIGURE WE ONLY GOT FIVE MINUTES TILL

THEY TUMBLE TO THE JO

GET OUT, CAT MOTHER. *

I:(E. SO GET IN

ANDP




THE LIBRARIANS STILL
SHAKY FIROM THE STROBES.
NO INTERFERENCE. ALL

/18 COOL.

LINK MAN % TELL
CUTTER TO
ICENTIFY THE
LOCKER,

3 TELL cuTTER T'M DO IT, CASE.
WA/TING. ¢




CAT MOTHER s AYS CA SE 395”95 powN A

N THREAL

A\
. -
t’h
\\ .
\
L N é "

-

THREE ELABORATE LOCKS ARE
PEACTIVATED, BUT CONS/IPER
THEMSELVES LOCKER

FIVE SERPARATE ALARM SYSTEMS
ARE SUPPENLY CONVINCED THAT
THEY ARE STILL OPERATIVE.

Fa "t

THE CcENTRAL BANK SLIEFERS A MINUTE
SHIET IN ITE PERMANENT MEMOLY :
MECOY FAULEY S CONSTRUCT WAS
REMOVEDL, PER EXECU?'? VE ORLPER
LAST MONTH.

”.u- " i “LINK MAN,
H,  TELL HER— ~

LINK MAN Z
TELL CUTTER ITM
IMPRESSED.




CASES LINE WHIPS BACK INTC HIS f y THE SENSE/NET GATES
PROGRAM, ALTOMATICALLY - SNAP PAST H/M AS HE
TRIGGERING A FULL-SVSTEM , BAcCKkS AnAy...
REVERSAL. o~ 7

Semte -

, WE'RE
. JUST
e

IMPRESSEPR 7 YOU ANDP
ME BOTH, MOLLY. YOU AND §
ME BOTH. o




SIX Hours LATER.

.

HOW'S
YOUR

MESSASE FOR YOUL,
MOLLY, FROM LARRY. /88
HE sﬁ,\/g’u TO TELL &

WHAT'S THAT I PAID LARRY
SUPPOSED TO /| TO HAVE THE
MOPERNS DO
A L!TTLE NO‘.‘:‘N
N WAS,
THEY'D GET PAII? IF
THEY EASN‘BWEREP ONE

HO =
RUNNIN
A?MI‘[‘A@E *

SCI?EW HIM— HE SHOULD?
HAPPY. WE &0T WHAT
E WANTEP.

AND IT'S —
WINTERMUTE ¢
WHO'S THAT 7 4




NOoT WHAT’ WINT'ERMUT'E 50, IF LARRY'S
léTHE RECO&N N COPE FOR
AN ARTIFICIA .'NTELL!GEN
CORPORATION CALLED TE95IEE
ASHPOOL OWNS THE
FRAME ANDP &DFTWARE

CHE'I&'!"A— NINSE|
5IMPLER

YOLI &OT THE WRONG
BER THI6 &

CA:
WHAT THIS 15
ALL ABOUT 7 {
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